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Abstract: Recent scholarship on the Non-Aligned 
Movement (NAM) stresses its significance to the 
historical memory and cultural identity of 
Yugoslavs and citizens of other NAM member 
states. Much of what comprises the NAM 
“archive,” however comes from the Museum of 
Yugoslavia and Archive of Yugoslavia, and 
includes images of Yugoslav leader Josip Broz Tito 
with heads of state, Tito’s speeches while abroad, 
and the fruits of Yugoslav international 
collaborations and outreach all which reinforce the 
archive as a relationship between “knowledge and 
power” (Friedrich, 140, 2018). The NAM was much 
more than these official manifestations, however. 
It became foundational to the identity of NAM 
member states and remains a memorialization of 
the Yugoslav “ideal family” [6] of constituent 
Yugoslav ethnicities and “colorful” brothers, or 
citizens of NAM member states (Vlahović, 16-17, 
1961). Despite the lack of official discoverable 
items related to the movement, memories of the 
movement persist in stories, images, and 
experiences of individuals who participated or 
believed in the might of it. The question is, 
however, how to formalize that archive and what 
can it contribute to knowledge production? 
“Digitizing a Personal Archive of the Non-Aligned 
Movement” examines what a digitized 
transnational personal archive of the NAM might 
include and how such a format may prove more 
“elastic” (Manhoff, 18) in the musealization of not 
just the official, but the personal, and reinfuse the 
significance of the socialist citizen to the 
movement. Without those images, stories, and 
experiences, the archive of NAM remains 
incomplete. 
 
Index Terms: Non-Aligned Movement (NAM), 
socialism, Josip Broz Tito, Yugoslavia, 
Digitalization. 
 

This article was inspired by a photo in a social 
media post. This picture could have been taken 
in so many different places, but it was taken on 
the coast of Yugoslavia at the height of the NAM. 
It has rich symbolism both because of the context  
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of the photo and the coded history that it 
embodies. In the photo are two individuals who 
would code as “white,” the Yugoslavs, and one 
individual who would code as “Black” an 
international student completing his studies in 
Yugoslavia The image is striking in a number of 
ways: firstly, because the contrast in skin color, 
which, in turn, connects them to different origins, 
histories, and legacies, secondly because the 
photo is black and white, which ties the images to 
a bygone era as well as creates great contrast 
between what is “Black” and what is white in the 
photo, including the individuals. Another related 
photo was shared at a conference I attended 
recently of Cuban children receiving medical 
services from Yugoslav doctors who had traveled 
a long way to treat them. What impressed upon 
me were not so much the visibility of race in that 
image as much as the visible connections forged 
among the Cuban children and the Yugoslav 
doctors treating them. There are other photos that 
I have seen that show the interconnectedness of 
Yugoslavs and their Non-Aligned Movement 
brothers, sometimes sisters, working together, 
enjoying themselves, and just passing the time. 
Some formal and stages, such as the one above, 
others light and matter of fact serving simply to 
document friendship and camaraderie, such as 
the first. What strikes most about all of the photos 
is the joy projected from the subjects and their 
inclusivity.  

I have only seen a few of these types outside 
of official literature but know that others must 
exist, scattered around the world, in photo 
albums, in people’s closets along with other 
reminders of a past that hold the keys to their 
family histories and the global history of 
Yugoslavia and the Non-Aligned Movement. 
These images have become more than simply 
projections of a bygone era. They carry with them 
the lightness of the time, but also the burdens of 
the past that stripped the pleasantries of these 
photos away, rendering them also artefacts of 
history. They tell the story of Yugoslav 
internationalism, Non-Alignment, and provide 
visual proof of the strength of the movement by 
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positioning Black and brown bodies alongside 
their white Yugoslav counterparts as signs of 
enduring global friendships and parity among 
them as a manifestation of the “ideal family” [6] 
which, in this case, extends the reach of Yugoslav 
family employing internationalism to illustrate the 
interconnectivity of citizens of NAM member and 
observer nations rendering it transnational, 
inclusive, and seemingly borderless.  
 

 

Photo taken from Foreign Students in Yugoslavia, 
Jože Vlahović, 1961 

Each of these photos comes with the 
memories that the individuals in the photos have 
or had, and each photo tells a story—even 
without description or specific commentary. 
These stories are an important part of Yugoslav 
history because they represent the lived 
experiences of the people who came to set the 
terms of and expression of Yugoslav identity. 
What could the Yugoslav project have been 
without individuals to embody it and articulate the 
components of Yugoslav life? It is difficult to find 
these images of inclusivity collectively to tell the 
story of the Non-Aligned movement as 
represented by people because it is not a part of 
what we might consider an official archive. The 
stories behind the images remain, but they are 
excluded from the primary narrative, particularly 
as it is defined by the Non-Aligned Movement. 
They memories persist among a memory 
narrative, but not the images. However, if the 
story of socialism is as much the story of the 
worker as it is its leaders, and the NAM and 
Yugoslav histories are historically intertwined, 
then the histories that are formed about it remain 
incomplete without contributions of the 

individuals who lived through and experienced 
the movements. These images of the NAM exist, 
but are scattered throughout the world among 
people’s personal affects. These personal 
archives are incredibly important because they 
tell the story of those for whom the NAM was 
imagined and articulated as fundamental to the 
identity of their country of residence. While I focus 
here on former Yugoslavia, there is a place for all 
member and observe nations to tell the story of 
the impact and significance of the NAM in their 
countries and cultures, but this story can only be 
told from the point of view of those who lived 
through it, and images go a long way to tell those 
stories. Their images and stories can fill in the 
silences inherent to an archive. 

In the program for the 2016 conference 
“Nesvrstani Muzej or A Museum of the Non-
Aligned," there were a few questions posed about 
what the nature of a Non-Aligned museum might 
be and what would be important to consider in 
any proposed musealization or formalized 
memorialization of the movement. Specifically, 
they ask “are the inherited collections the only 
heritage of the Non-Aligned Movement to be 
musealized today, or can other institutions too 
think beyond the obvious?” [13] In this short 
piece, I explore the possibility of creating a 
contribution-based digital archive to tell the story 
of the personal, lived experiences of the NAM and 
Yugoslav internationalism. To that end, this piece 
explores the need for such an archive, how it 
might function, and whom it might serve. While 
the focus is primarily on Yugoslavia, my goal is to 
incorporate nations and images from beyond the 
movement’s European context. 
 

The Non-Aligned Movement 
 

The Non-Aligned Movement has recently 
become a subject of inquiry for many scholars in 
various disciplines. Some examples include 
Architecture [6], Art History [16], History [1] [12] 
[18], Museum Studies [13], International 
Relations [3] [15] [18] and Sociology [14]. These 
works include important interventions in the 
interrogation of what the movement 
encompassed and what it represented in 
Yugoslav frames, but also among the populations 
beyond Yugoslavia. Other works explore the 
experiences of students [2] [7] the image of Tito 
as stateman in NAM ally countries [17], the 
significance of Yugoslav alignment with nations 
defined by Black and Brown people and its 
resonance to race in the region [1], whiteness and 
the actual and symbolic meaning of solidarity and 
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its limits between Yugoslavia and NAM nations 
[15], and another examination of whiteness as 
unwanted but an inevitable aspect of Yugoslav 
interaction in the Global South (termed “third 
world” at the time) [13]. While this list is not 
exhaustive, it offers a representation of the trends 
in scholarship written about NAM. As a 
supplement to this literature, I focus here on the 
personal to reincorporate these perspectives 
back into the narrative of NAM, however, not so 
much as a subject of inquiry, but as a facet of an 
archive as well as to offer some context and 
explanation of the reemergence of NAM in Serbia 
[3], help situate the individual in the history of the 
NAM, as well as provide relevant historical 
contexts for the generations for whom the NAM is 
bound to a historical period that is not well known.  

This disconnect can come as no surprise as 
there is generally a lack of knowledge about 
Yugoslavia and even Socialism among younger 
generations as the children’s book Life During 
Socialism 1945-1980 written by Radina Vučetić 
illustrates. I would further advance that this is also 
in part because of the fact that the movement 
existed outside of the dominant, and accepted, 
narrative of Blocism which was deeply woven into 
the political narrative and relationship of “the 
West” to “the East.” The logic of anti-Blocism, 
which was at the foundation of the NAM, did not 
fit into the prevailing logic and established 
bifurcation of functioning geopolitical 
organizations and alignments advanced during 
the Cold War period. As such, Yugoslavia and the 
role of the NAM to its external message and 
image of self that was projected outward was met 
with skepticism, but tolerance because it 
functioned as a wedge between East and West in 
Europe and between capitalism and Soviet-styled 
communism. However, the broader narrative that 
remains of that period is one of bifurcation, in 
which there is no place for the NAM. There is no 
need to rediscover or reengage with these two 
systems because they provided the logic 
undergirding world organization during the period 
of the Cold War, and arguably even beyond as 
globalization and neoliberal policies were the 
result of the fall of communism and adoption of 
western norms. The questions of Soviet-backed 
communist systems have also regularly been 
addressed and analyzed from its height, demise, 
and even its remnants that exist into the current 
period. The role of the NAM, however, was 
relegated to fringe and outside of broader 
discussions of Central and Southeast Europe, 
hence the need for reevaluation and rearticulation 
through new frames.  

Despite its resurgence of the NAM as a 
subject of intellectual inquiry, what exists in the 
official Yugoslav archive about the NAM is buried 
in various government documents including 
advertisements for jobs abroad, government 
correspondence and reports [15], and 
international student complaints lodged against 
official bodies because of ill treatment and what 
was deemed as unfair circumstances during their 
time in Yugoslavia [2] [7] among other 
documents. Locating the individual in the NAM, 
however, is a challenge because that archive 
exists, but not in any official repository. It is 
diffuse and intentionally kept out of sight because 
of its nature.  
 
The Archive, Yugoslav Memory Construction 

and the Digital Archive 
 

An archive is traditionally a physical space, 
primarily manifest in a building, to display the 
historical ambitions of the state bridging 
knowledge and power [4] and “archives” are 
bound to the connection between the building and 
the documents that it contains [8]. However, the 
ability for archives to serve this purpose is 
dependent directly on the possibility for 
individuals to access and effectively use them 
(Friedrich, 140). Without individuals using these 
archives and “activating” their contents, archives 
simply perform symbolic functions: the building 
stands in all its grandeur, and the documents 
have minimal meaning or utility. With access to 
these archives, individuals are able to understand 
and construct information about the official state 
apparatuses that created and maintained state 
power. The archive thus “serves a validation 
function because it a tactile universe because the 
document can be touched, a visual universe 
because it can be seen, a cognitive universe 
because it can be read and decoded. [8] 
“However, it is fundamentally exclusionary 
because it privileges certain documents over 
others and is an exercise in discrimination as 
what exists outside it is deemed of little value and 
irrelevant to the story that the nation [8]. Given 
this conceptualization and construction, the state 
archive reinforces the powerlessness, and 
arguably even the irrelevance, of the individual, 
but what is a state without its people? 

Individuals are fundamental to the functioning 
and identity of the state, particularly in a socialist 
state that defines itself in reference to the role of 
its citizens and their engagement with its 
mechanics. In Yugoslavia, the centering of the 
citizen to the nation and the significance of the 
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worker to various facets of Yugoslav identity, as 
participants in self-management and individuals 
embodying socialist principles, reflects the need 
to reintegrate the individual as fundamental to the 
functioning of the state and therefore 
fundamental to the archive in some meaningful 
way. Given the nature of a traditional archive, 
however, it would be a challenge to situate the 
individual within it. Of course, the story-telling that 
emerges from archival work evokes the citizens 
of the state, but without directly engaging them. 
As such, it is necessary to look to other means to 
reinsert the individual back into the story of the 
state, which can be archived through digital 
means. 

Contemporarily, archival practices have 
moved beyond the physical building and its 
contents and in doing so present the possibility of 
constructing more democratic archives in 
practice and scope. One example of a personal 
archive that has emerged as omnipresent are 
people’s individual pages on social networking 
sites (SNSs). The practices of posting and 
commenting on events, thoughts, and images 
stemming from our lives have become daily 
practice and exist in such a way that we do not 
even think of them as anything but commonplace. 
However, as Garde-Hansen notes, it is a new 
form of archive in that it draws together “memory 
practices” of the everyday [5]. Contents of this 
archive are highly selective and personal such 
that this form of memory practicing prioritizes 
memory over history [5]. It also centers 
individuals and their memories over official state 
expression of these ideas. Clearly SNSs are a 
symptom of a need: for identity, for memory, for 
stories, and for connectedness [5]. There are 
many questions to be raised about the 
construction of memories and various points of 
view that emerge as different people tell the same 
story, especially by way of divergent images and 
commentary. In these constructions, there is 
something intrinsically subjective about it, but no 
more so than what is official in the archive. SNS 
provide a unique opportunity to collect content for 
a Collective Personal Non-Aligned archive, from 
individuals interested in contributing and telling 
the stories of the worlds that the photos inhabit. 
In fact, considering that such a site is where the 
inspiration for this article stems, it is vital to 
recognize that it is among the content of SNS that 
such an archive already exists, simply that it is as 
pieces of a patchwork quilt rather than a collective 
whole.  
 
 

Musealization and the Archive  
of the Non-Alignment Triangle in Belgrade 

 
A somewhat official archive of the NAM can be 

constructed, in part, by the contents of three sites 
of Yugoslav cultural heritage: The Yugoslav 
Archive, The Museum of the History of 
Yugoslavia, and The Museum of African Art. All 
three buildings are within walking distance of one 
another and illustrate a symbolic nod to power 
given their proximity as well as their location in 
Dedinje, an affluent suburb of Belgrade where 
Tito had his home in Belgrade, which is now on 
the grounds of the Museum of Yugoslav History.  

The Museum of the History of Yugoslavia and 
the House of Flowers tell a great story about the 
significance of Yugoslavia in that they are 
symbols that held significance during the 
existence of Yugoslavia. The places are on the 
same property and serve similar functions. 
However, the focus and goals of the institutions 
have varied greatly over time. The Museum has 
always existed as a museum just with a different 
focus at different points in time 
(https://www.muzej-jugoslavije.org), whereas 
The House of Flowers was once a residence, but 
is now Tito’s mausoleum and serves to preserve 
his memory and his outsized role in Yugoslavia 
and abroad. The museum itself now serves as a 
museum not just to Yugoslavia at its height but 
memorializes the transition from Yugoslavia into 
independent states following the Yugoslav 
conflicts of the 1990s. Also relevant is that the 
museum houses Tito’s own personal film 
screening room, which was so important to the 
creation and propagation of Yugoslav film as a 
facet that established post-WWII Yugoslav visual 
culture. Finally, the website of the museum 
contains Tito’s personal images of his time 
abroad as a digital visual archive in its own right 
(http://foto.mij.rs). There is much that can be said 
about these images, their utility, and how we may 
interpret them. In fact, this subject was taken up 
in the exhibit “Tito u Africi: Slika Solidarnosti”/Tito 
in Africa: A Picture of Solidarity and analyzed in a 
book/catalogue of the same name that debuted 
at the Museum of Yugoslav History in 2016. The 
exhibit has traveled to the US and UK, illustrating 
the power of the exhibit’s contents. These images 
exist in part because of the importance of Tito to 
Yugoslavia as well as Yugoslavia to the 
movement of the NAM. Similar images of every-
day Yugoslavs with friends, colleagues, and 
partners gained through connections to or from 
NAM would be imbue such an archive with even 
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richer significance, illustrating the possibility of 
egalitarian representation.  
 

 

African artefacts in The House of Flowers 

The Yugoslav Archive is a 14-minute leisurely 
walk, through the adjoining parks Hajd Park and 
Topičiderska Zveda, to the Yugoslav Museum. 
The building that currently houses the Yugoslav 
Archive was proposed in 1922. It includes the 
structure, the documents and well-manicured 
grounds that suggest its importance and its 
contents. Construction of the building began in 
1930-1933 (http://www.arhivyu.gov.rs/active 
/en/home/glavna_navigacija/o_arhivu/zgrada_ar
hiva/istorijat_zgrade.html). Prior to becoming the 
Yugoslav archive in 1969, the building served as 
different schools over the years for traditional 
students and then for military cadets and political 
leaders. As the building was originally 
constructed to be a school, and became an 
archive, it is possible to see a through line from 
its creation as a space as a center of knowledge 
to its current existence as an archive, manifesting 
as an outgrowth of power and education, 
particularly in securing the notion of the nation, 
two basic principles of the archive. 

While the Yugoslav Archive has some fonds 
online, the bulk of the archive remains physical 
and requires that anyone interested in learning 
about or gaining knowledge from its contents 
travel to Belgrade. This lack of digitization 
challenges the possibility of those outside of 
Serbia to access and therefore “activate,” its 
contents, rendering much lost and excluded from 
NAM. Even if it were activated, much of the 
content of Yugoslav Archive is official and 
generally lacks even what could be considered 
personal, albeit still official, nature of the 
collections in the Museum of Yugoslavia 
complex. While we know that behind the official 
documents, catalogues, correspondence, job 
postings abroad, and other such media, it is 

difficult to see beyond the state and its institutions 
to filter down to the individual, rendering her 
experience exempt, and seemingly irrelevant, to 
this official archive.  

The Museum of African Art has an interesting 
history that is tied to Yugoslavia’s role in the NAM 
and the Yugoslav citizens and their presence in 
NAM member countries. The contents of the 
museum come, in part, from the collection of 
Zdravko Pečar who spent a great deal of time in 
African nations as a journalist and diplomat 
(http://mau.rs/en/history.html). Because of the 
great amount of time he spent in seven different 
African countries, he was able to create important 
relationships. The museum displays material 
culture in a manner similar to the Museum of 
Yugoslav History, but the contents are from 
elsewhere and are simultaneously a testament to 
the reach of Yugoslavia and a musealization of 
the NAM. As a physical space of the Nonaligned 
Archive, many of the objects in and outside of the 
building attest to a prior time when Yugoslavia 
had very close relationships with the countries 
who supplied the museum with its contents. That 
relationship is on display as one walks both into 
and away from the museum as the external 
structures speak to places quite distant from 
Yugoslavia. A further expression of this are the 
nearby embassies in the region that were early 
Non-Aligned members, including Malaysia 
(1970), Egypt (1961), and Morocco (1961). 
 
Memory, Archivization, Contents and Its Uses  
 

Memory is integral to any history, and the 
memory practices that construct it tell both 
unofficial and official stories. The archive serves 
the function of safeguarding what is deemed 
official memory, but our contemporary reality 
requires much more. This is particularly the case 
for a country that no longer exists. The story of 
Yugoslavia connects its former constituent 
nations and its citizens as well as the citizens and 
histories of the nations of those former republics 
and the countries that became independent 
following the conflicts of the 1990s. The histories 
of the NAM and Yugoslavia are interconnected, 
and aside from the official musealization present 
in the three institutions noted above, there is a 
lack of history and memorialization of this 
interconnectedness. A digitized personal archive 
presents the possibility of an extension of these 
official spaces to connect not just the former 
Yugoslav nations to the movement, but also the 
other nations throughout the world who were 
integral to the movement’s founding, its success, 
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and global reach. It is important to stress the 
interconnectedness of these countries and the 
NAM as not to reproduce the racialized global 
politics of the movement that arguably positioned 
Yugoslav whiteness as superior to the Blackness 
and brownness of the NAM member states of the 
Global South not so much by way of practice, 
thought, or deed, but by global constructions of 
superiority reflective of one’s corresponding 
racial categories positioning individuals to the 
elevated global category of “white” or what is 
understood as a lowered global category of 
“Black” [9].  

Given that there are these three physical 
spaces that serve as a memory archive to 
Yugoslavia and its relation to the Non-Alignment, 
there is already an established point from which 
to begin. However, these spaces represent an 
official archive, representative primarily of the 
state and its leaders—the inflexible archive that 
centers power, the apparatuses of the state and, 
in the case of Yugoslavia, Tito. That is to say that 
the individual is primarily extracted from these 
institutions, but there can be no state without the 
individual—they are inextricably linked and must 
be recognized as such. In the case of former 
communist states, their archives provide a 
demystifying function and can offer insight into 
the ways that their societies functioned, which 
were often secretive or outside of common view 
[10]. Although the contents of the Yugoslav 
archive were not shrouded in as much mystery, 
they must be connected to the individual as she 
is not central to it. While it is possible to see the 
gifts given to Tito or Pečar during their travels and 
know that there was an interpersonal element, 
the story attached to the items must be decoded 
to unpack their meaning. Similarly, it is possible 
to know that individuals were the ones who filled 
the many jobs in NAM countries to promote the 
growth of their infrastructure and programs. 
However, whoever he was is absent. Decoding 
never happens without a context. In recognizing 
the complicated frames of the images, it is 
important to understand the transnational 
context(s) in which we can incorporate, view, and 
learn from any images that may be included 
beyond what already exists.  

As such, this proposed digitized archive is 
imagined as a crowd sourced space primarily 
consisting of contributor-based images, personal 
anecdotes, and stories from citizens of Non-
Aligned member and observer nations in the 
language of the contributor and English, not to 
reinforce current geopolitical hierarchies, but to 
be of use to a broad audience. These artefacts 

will connect personal stories of citizens of former 
and current NAM member and observer countries 
who are around the world. It is important that the 
project be collaborative to construct an archive of 
the NAM that is geographically, racially, and 
culturally diverse as all those facets were and 
remain important aspects of the movement. It is 
only through reconstructing the NAM in this way 
that the story will be representative and neither 
overgeneralize nor oversimplify the movement. In 
that regard, the contents of such an archive must 
broadly encompass various time periods 
significant to the movement. Through the 
inclusion of various images, videos, and 
accompanying stories from the past and present, 
a through line of interconnectedness can be 
proven. Given that the movement and its reach 
was broad, any attempt to capture its significance 
must incorporate the people. A project of this 
nature can help to tell the story of the movement 
that was long outside the canonical teaching of 
Cold War Blocism as well as recenter the citizens 
of the nations whose identities were intrinsically 
linked to the interconnectedness of the 
movement, its people, and its ideological 
underpinnings.  
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