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The invitation to be the guest editor of the special 
issue of the review extended by the dear 
colleagues and editors in chief – Prof. Veljko 
Milutinovic and Mr. Jakob Salom – is an honour 
and pleasure. But above all it is challenge how to 
best accommodate arts and media creative, liberal 
and humanistic topics within firm limits of 
Transactions on Internet Research. Although the 
obvious choice was the theme of Digital 
Humanities en general as the (un)defined domain 
where digital and humanities intersect, my recent 
interests channelled me toward “digital memory 
turn” understood as: (1) digital encounters with 
media, theatre, museums, history, edifices, 
literature within memory culture; and (2) the 
confluence of memory turn in humanities and 
digital turn in media studies. In other words, in 
order of grasping the magnitude of the effects 
related with the digital era, its media and culture it 
is necessary to demarcate the turn per se as well 
as part of Memory studies. On one side, the digital 
turn brings intense and rapidly growing digitisation 
of memories, their mediation and transmission 
through new media technologies. On the other 
side it makes us use digital optique in rethinking of 
ontology, philosophy, narrative structures, 
representational patterns, and other memory 
theoretical issues; it inspires the research of the 
ways in which digital as media, analytical tool and 
mode of display reshape the Memory studies in 
their third and fourth wave (Feindt, Krawatzek et al 
2014); obliges us to analyse the digital 
reconceptualization of the notions of cultural 
memory, its agencies, artefacts, media, identity, 
archives and narratives. However, it cannot be 
helped noticing that, in spite of all, Digital Studies 
stands toward Memory Studies as “grand theory”. 
The “substantive premises”, methodology and 
grand doctrine frameworks flow from the Digital in 
Memory Studies “instantiating the processes 
already provided for in these abstract doctrines” 
[1]. Memory phenomena are just another chance 
for the mechanical application, verification and 
demonstration of the digital axioms. The opposite 
moment where the methodologies and theories 
pertinent to and coming from Memory Studies 
would overstep their boundaries and become 
widely accepted and used in Digital Studies is yet 
to come.  

 

Memory and Memory Studies 

The development and institutionalisation of the 
Memory Studies at the turn of the 1970s and are 
generously helped by the revival of the Holocaust 
Studies with its motto about “the duty to 
remember” and ongoing process of “the 
transformation of Holocaust history into 
cosmopolitan memory” [3]. Later diversified as 
Cultural Memory Studies, Trauma Studies, 
Memory in Popular Visual Culture, Memory 
Studies is broad interdisciplinary and 
transdisciplinary field which draws on an array of 
academic disciplines like psychology, sociology, 
history, anthropology, philosophy, or literary 
studies, decisively going against the arbitrariness 
of the disciplinary boundaries It also mobilises 
other multi-perspective researches coming from 
cinema, media, performance, museum, archive, 
heritage studies or oral history, as well as 
“professional fields of practice from technology, 
the arts, and politics“ [2]. Memory Studies is 
concerned with an array of tightly interwoven 
questions about the representations of the pasts, 
narratives, texts, discourses, images; about 
multiple notions of the memory – individual, public, 
collective, private, cultural, collective and collected 
(Halbwaschs 1925, 1950, 1952; Assman J. 2000, 
2011; Assman A. 1992, 2006, 2012; Winter 2006), 
mediatized (Hoskins 2009, 2011, 2018; Erll 2008, 
2009; Kantsteiner 2014, 2018, 2020, 2021), 
digitized (van Dijck 2007), traumatic (Alexander 
2004, 2011; Felman and Laub 1992), crises 
(Venetto 2008), screen (Bergson 1911) – or about 
forgetting (Connerton 1989, 2009). The dynamics 
of the amnesiac effects of the process of renewal 
of memory (Hoskins 2008) introduces the 
reflection upon ethic, poetics, policy and 
philosophy of memory. Moreover, Memory 
Studies explores how does memory change 
through dialogue, transmission, mediatization, 
inter and transgenerational contacts (Hirsch 1997, 
2012; Rothberg 2009). Memory ii very foundation 
of identity (Assmann J, 2011; Garde-Hansen 
2011) – from collective to individual, from national 
to family or personal – as “memory, remembering 
and recording are the key to existence, becoming 
and belonging.” [4] defines memory explains as „ 
the faculty that enables us to form an awareness  
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of selfhood (identity), both on the personal and on 
the collective level. Identity, in its turn, is related to 
“time“ and the „synthesis of time” and identity is 
effectuated by memory [5]. Their joint work on 
cultural level as cultural identity in historical, 
mythical, cultural time shaped in cultural memory 
that is, accordingly, one of the key words in this 
issue. In return, the notion of culture also via 
memory connects with identity. Culture as the 
unifying structure is taken after the „theory of 
cultural semiotics developed by Jurij Lotman, as a 
function of its memory agencies (...) of its inherent 
media, institutions and practices of storing and 
transferring cultural knowledge “[6].  

The aim of Memory Studies is also 
defined as bringing the past in the present and 
rethinking value and meaning of the times long 
gone by in the present and future moments; as 
making us understand and recognize how does 
the memory exist in present arguing the close 
“genetic” link with the ASCA – Amsterdam School 
of Cultural Analysis that explores “cultural memory 
in the present” and “seeks to understands the past 
as the part of the present, as what we have around 
us, and without which no culture would be able to 
exist” [7]. In the double manoeuvre, cultural 
analysis includes the analysis of visual and other 
media narratives figuring in the museums 
(narratives) as the repositories of the past made 
accessible and displayed in the present. 
Eventually the key terms ––graphically presented 
as plethora of Pierce’s semiotic triangles – 
theorized from various perspectives are 
networked notions of memory-media-archive-
identity-narrative-culture – digital.  
 

Media  

The interrelation of media and memory – “the 
integration of media in the construction of 
memory” [8] – is dense and dynamic as diverse 
media records (written, cinematic, digital, screen, 
visual, audio) decide about what we remember 
and how we remember it. In return „Based on 
Ong's history of communications media, Hutton 
(…) links the changing modes of communication 
with different historical perspectives on memory: 
orality with the reiteration of living memory; 
manuscript literacy with the recovery of lost 
wisdom; print literacy with the reconstruction of a 
distinct past; and media literacy with the 
deconstruction of the forms with which past 
images are composed" [9]. The digital memory 
turn is, therefore, thus just another phase in the 
development of the mediated memory and 
mediatization of memory. The two notions imply 
different processes as: (1) mediated memory 
refers to the transmission of memory to people via 
different media, as well as displacement of 

memory narratives across different media 
platforms; (2) simple conversion from one media 
to another – text into image, analogous to digital, 
written to oral. But all aspects of media and 
memory union characterised by a high degree of 
media self-reflexivity and self consciousness help 
the development of media archaeology (Parikka 
2012). Moreover, mediated memory and 
transmedia storytelling through their common and 
similar ways of repetition allow retelling – of the 
original witnessed or experienced segment of the 
past – to develop and change across different 
media platforms. “The emergence of new media 
and global digitalization has led to radical 
dispersion of forms. Negroponte (1996)) describes 
the process in a way that the emotions, 
relationships, memories, fantasies, desires are 
transformed into isomorphic flows ready to be 
disseminated through various media channels and 
platforms.” [10] Furthermore, a 
digitext/hypertext/cybertext able to run 
simultaneously across various media channels 
becomes the very space of transformation of 
matter into various narratives.  

The way across platform (re)shapes new 
memory (media) narratives that are the subject of 
the media ecology and new memory ecology. The 
media ecology focuses „ stands for “the study of 
media as environments” as well as for the “study 
the interaction between people and their 
communications technology’ [11] “. The new 
memory ecology – term generated through 
analogy – uses the overall cultural environment “to 
illuminate the emergence of remembering and 
forgetting “[12]. Our main concerns laying in the 
intersection of media and memory ecology are: the 
role of digital media in memory processes, 
practices and theory; the impact of digital media 
and culture on memory, its narratives, texts, 
archives, exposure; multi-fold effects of digital and 
digitized practices in memory culture/cultural 
memory. |The digitization – as conversion from 
analogue to digital based upon tremendous 
increase of information, their high paced flow and 
instantaneous transfer – assures the overall easily 
accessible, direct and immersive experience of 
the past and memories of culture, arts, time-
space, history. The fast-developing digital 
infrastructures of mediated memory (social 
networks, digital media platforms such as VOD, 
OTT, live streaming) at the same time allow 
remediation, preservation, archiving of the cultural 
and historical heritage. It goes without saying that 
the digital as mass and communication media 
enhance communication among individuals, 
institutions, and other actors of memory and 
heritage domain; creation of communicative and 
connective memory as well as of collective and 
collected memories. Equally important are the 
facts that the developed digital use make the 
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education about heritage and memory topics more 
participatory and appealing and that the 
development of digital competencies is 
prerequisite for contemporarily research practices.  

The digital recordings in two-way move 
instantaneously rewrite present into past and the 
ongoing events into memory narratives. In 
addition, prompt accessibility and permanent 
availability for reproduction and reexperiencing of 
digital and digitized memories at any place and 
any moment turn the past into permanent present 
through swift broader displacement from then-
and-there to here-and-now. Digital memory 
(hyper)texts – intrinsically multimodal texts – make 
the past omnipresent in our landscape. The 
oversaturation with mediated memories – “as the 
glut of media is also a glut of memory “– is aptly 
described in metaphor of „media ghosts’ memory. 
And if this metaphor is too easy, too cheap, it is 
nonetheless fair reflection on what mediated 
memory has become. Pervasive, accessible, 
disposable, distributed, promiscuous“ [13].  
 

Archives of Identity and Identities of Archive  

Digital media enable an innovative managing of 
memories; creation of new memory media 
formats; making of new collections; novel archival 
and curating practices. Inseparable from the 
overall digital memory turn are new storage and 
display practices of GLAM – galleries, libraries, 
archives, museum (Reimar, Matevz et al 2020) – 
embodied in new memory repositories and spaces 
of „exposure“, such platforms, websites, you tube, 
virtual museums. The digital and virtual 
acceleration in this moment is intensified due to 
COVID 19 pandemic that halted all travel and left 
us with the possibility of either living in memories 
and oblivion or accepting the virtual visits to the 
glam both for pleasure and research.  

Multi-facetted digital reformatting of 
memory, in addition, changes the notion of 
narrative. The decline of post-war modernist 
narratives (van Alphen 2017) is followed by the 
replacement both of narrative– as the dominant 
symbolic form – and of archive – as the universal 
metaphor all conceivable forms of storage and 
memory (Ernst 2005) – by the database as the 
new paradigmatic cultural form (Manovich 2001). 
Thus, in the narrative-identity-archive triangle – 
linked with the triadic relation of memory-media-
archive – both the narrative and the archive are 
replaced by database – and by 3-D computer-
based virtual spaces “that we use to conceptualize 
lists and collections of whatever kind: collections 
of documents, of objects, of individual as well as 
collective memory “[14]. Subsequently, the model 
of memory is stratified in a way that „the archive 
does not tell stories leaving only to secondary 

narratives to „give meaningful coherence to its 
discontinuous “elements“ [15]. Ernst’s “archive”, in 
this way, becomes apex of another semiotic 
triangle archive-narrative-identity, whereas 
identity rooted in the past is modelled in diverse 
media narratives and archives only to be returned 
to build the very memory from which it emerged. 
In opposition, at the other end from narrative 
identity (Ricoeur 1988, 1990) – with narrative 
understood as the medium of identity – is found 
the notion of archival identity (van Alphen 2017). It 
is the one imposed – and not like narrative one 
stemming from the life experience and lived 
through – created by and stored in archives. In 
return, archives or data bases „are no longer 
considered to be passive guardians of an inherited 
legacy but instead, they are seen now as active” 
[16] agencies of memory and identity building.  
 

Digital memory turn 

Following body of texts seeks to identify the key 
points of the (ex)change of memory and digital 
brought by ICT analytical insight into rewarding 
synergies of digital practices/media/tools and 
memory. The authors consider digital 
embodiments of memory such as digital memory 
texts and narratives; museums, archives, 
collections, and curatorial practices; media and art 
artefacts in digital context; various digital aspects 
of literary studies. In spite of the common thematic 
denominator the nine texts loosely fall into three 
groups: digital memory of GLAM widened to 
include AV heritage and festivals; digital 
applications for cultural heritage and digital 
perspective of literary studies. The research 
domain is marked by key words such as digital 
humanities, reading, internet, digital culture, 
memory, communication, remediation, archive, 
cultural heritage, digital heritage, representation – 
that appear in almost all contributions – or by 
terms as television, modernism, emotions, mobile 
application, tourism, academic work that appear 
sporadically.  

The shared interest in the problematised 
heritage and contested memories of Socialist 
Federal Republic of Yugoslavia from its birth, 
through the height of its glory to its disintegration 
gives consistency to the first group of texts about 
digital GLAM. The contributions about the ups and 
downs of the (hi)story of former Yugoslavia – 
“infused with different meanings and affects” – in 
different media representations are offered in real 
history chronological order. Vera Mevorah speaks 
about “a semantic, or rather a theoretical change 
in analysing Holocaust memory practices – from 
re-presenting the Holocaust to communicating the 
Holocaust”. Through analysis of testimonies of 
survivors, education practices, Jewish Churban or 
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art memory texts she proves digital as the new 
platform and framework that help innovative 
reflection about ethics, poetics and policy of 
Holocaust remembrance in the post-Holocaust era 
– when non-Holocaust events are never the less 
brought down to Holocaust (iconological, semiotic 
memory, legislative) patterns (Alexander 2011). 
The next text “Remediating Yugoslav Television 
Heritage: Croatian Radio-Television (HRT) and 
Radio Television of Serbia (RTS)” co-authored by 
Aleksandra Milovanovic and Ksenija Bozovic-
Markovc continues the theme of WW2 in 
remediated/digitised TV texts. Unlike majority of 
titles that narrate the glory of the revolution, 
partisans and brotherhood and unity forged in the 
time, two popular TV series Kuda idu divlje svinje 
(Where the Wild Boars Go, 1971) i Velo misto (The 
Big City, 1980) deal with the other side of war, 
smugglers, black market or the everyday life of the 
seaside village dramatically changed by the WW2. 
After the breakup of Yugoslavia both series 
became important texts for the (re)construction of 
the national identities of the new nation states and 
the emerging historical revisionism. As important 
part of AV heritage they are remediated “from the 
analogue television programs into digital 
archives”, and in new cultural heritage format 
“work as narrative of on-demand memory, history, 
knowledge” facilitating the access to the collective 
memories of the socialist past. Musealisation and 
archivization of the memories of NAM – nowadays 
the theme of Mila Turajlic`s new film about 
Labudovic and of numerous research projects and 
exhibitions – are the topic of Sunnie Rucker 
Chang`s “Digitizing a Collective Personal Archive 
of the Non-Aligned Movement”. Digitalisation as 
the way of the formalisation of the archive – 
embodying the relation between “knowledge and 
power” – has twofold effect. First is the 
enhancement of the knowledge production and 
the second is making of more “elastic” 
musealisation. Milena Dragicevic Sesic and 
Milena Stefanovic investigate the digital turn 
visible in the museum practices in Serbia during 
the pandemic innovated by the open, inclusive and 
participatory Internet culture. Beside ethics and 
aesthetics, they deal with the leadership position 
and initiatives of the curators in diverse institutions 
from traditional one like Matica Srpska Gallery to 
modest, local ones like Šabac city museum 
emphasising that in spite of their contrasted status 
all equally indulge in counter-public projects. 
Interstitial spot is occupied by the writing of Ognjen 
Obradovic and Masa Senicic about online Theatre 
(Meta-)festivals that elevate the digital experience 
from the “substitute of the theatre and theatre 
festivals” to the “mediated experience that raises 
the festivals to the status of the authentic event of 
meta kind”. Promptly responding to the wide 
spread digital migration paper proves that online 

theatre festivals in general and FIST as the 
chosen case study are authentic cultural practice 
“which provides a whole new space for critical 
thinking and public debate.” 
 Leaving behind the habitual cultural 
memory reduced to art and media, the 
collaborative work of Fakin Bajec, Pogacar and 
Strauss explore the implementation of digital 
solutions – applications, websites – to cultural 
heritage with culture taken as the totality of 
everyday life. The authors study the development 
and adaptation of bread making heritage “to 
contemporary techno-social needs and 
expectations, teaching methods, and presentation 
approaches.” Bridging the gap that might appear 
between theoretical and empirical research in the 
end they add students’ responses, reactions, and 
evaluations of the implementation and the 
educational value of the heritage applications. 
Boris Petrovic`s in a way unique text describes the 
digital application – found on 
https://apps.apple.com/us/app/notre-dame-fiat-
lux/id1492870439 iOS version; 
https://play.google.com/store/apps/details?id=co
m.parisinperson&gl=FR Android version – Fiat 
Lux Notre Dame de Paris, made for the famous 
cathedral. The application is conceived as 
elaborate mobile multimedia guide for the 
historical monument and religious site, but after 
the great fire it inadvertently became the digital 
memory guide for lieux de memoire or something 
that ceased to exist materially as such. Digitally 
represented history and memory narrative 
„communicates, presents and interprets the 
cathedral Notre Dame de Paris” in a multi-
perspective and all-inclusive time space mode. 
Each chapter of audio guide part is accompanied 
by the illustrations – the independent works of art 
– that serve as another, complementary way of 
experiencing the tour of Notre Dame of the past, 
present and probably future.  

The last two contributions sketch the 
polarized involvements of digital with literary 
studies. Incidentally as the authors are from 
Chinese Universities along the way they speak 
about theoretical, academic and educational 
imperialism. The uncritical assimilation and 
application of the big theories of the North Atlantic 
Cultural Space on local case studies or the 
absolute dominance of western theories in the 
non-western educational practices provide pro 
and cons of digital globalization or digital as 
globalization. Going from general to particular in 
her text “Reading and Its Spheres: From 
Modernism to the Digital Age”, Dandan Zhang 
offers an insight into “reading and its spheres” in 
the time span from modernism to digital era. Her 
claim about digital application in humanities that 
have invigorated the studies of modernist 
literature, rests upon Virginia Wolf and her 
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American and British contemporaries and fellow 
writers. Discarding the search in methodology she 
turns to content analysis proving the closeness of 
“modernist writers’ ideal of knowledge and 
information sharing with the open, inclusive 
Internet culture.” Yili Tang (“The Ethics of 
Forgetting in the Digital Age: Memory in Liu Cixin’s 
‘The Weight of Memories’”) continues with the 
content analysis of Liu Cixin short story „a 
humanistic tale dealing with the future of human 
memory“. Analogous reading of the topic of digital 
future - the conversation with the unborn child 
stresses - ends up with the belief that “The ethics 
of forgetting lies in the awareness that by affecting 
human capabilities, technology will re-engineer 
humanity”. 

The presented texts written by authors 
from four countries on three continents present 
just few from the array of the themes of digital 
memory turn – impact of digital culture, media and 
ICT and on memory and Memory Studies. Digital 
memory “texts have become more democratic i.e, 
easily accessed and approached by millions of 
people across the globe coming from variety of 
backgrounds, allowing the recognition of Internet 
as the encapsulated essence of the mass-media” 
[17], memory and their cultures. The chosen 
themes belong to large spatio-temporal area 
spanning from China to America, from the 
Holocaust past to the future of the one who waits 
to be born. Interdisciplinary theoretical platform 
involves media archaeology, media ecology, 
memory ecology, museology, archival and 
curatorial practices, close reading, appropriated to 
the digital and growing into Digital humanities. 
However, all the contributions neatly stay on the 
humanity side of the latter; they follow the 
migration of content and texts into digital and its 
consequences, not even trying to tackle digital 
issue whether or how the memory triggers the 
changes of binary codes, algorithms in 
conjunction with hardware materialities and 
logistical programs. That is the new path to be 
pursued in following complementary issue of IPSI 
rethinking digital side of Digital Humanities. 
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